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N.B.Thefe  Examples  may  alfo  be  of  great  ule  for  the  Harpfichoid  and  for  the  Piano  Forte*. 


r   E    E  F  A   €   E   • 


THE  Author  of  this  Tutor  would  recommend  to  thofe 
who  intend  to  learn  to  play  on  the  JJeJai  7/arp,    to  be  well 
acquainted  with,  and  put  in  practice,  as  much  as  pofsible* 
the  two   Gr&unds    introduced  at  the  beginning  of  Obislloofc, 
with  the  different  ^dryegwj  or  Variations  on  them  in  the 
fa/tnty  Jbur  J?jeamp/e*Pi    and  not  to  be  eager  to  play    too 
foon  the  S/.v  Sonatas    and  the  Accompanyments  to    the 
Songs  and  ylirs   that  follow  them;        TW  this  method 
will  appear  at  firft  very  tedious,  the  Learner  will  be  am- 
ply repaid  for  his  labour  and  patience. 


1 


J) 


E  15  A  h  it  A  li  T 


Jl  i  amph  %  a  Sonatas*  2li7i$  c$£i 

t 

TbjsHAK  P,  in  general* is  tuned  in  E  flat, with  the  B,E,and  A, flat. 

It  is  t'liin-.g-  With  35  Strings    from  the  loweft  A   of  the  Ha  rpfi  chord  ( called   on  that 
In  ii  i  anient  double   Aj    on  the  third  made  line  under  the  five  lines  _  Example  i=EEEiito  the  high- 

e^  G.  one  note  above  the  higheft  F  on  the  Harpfi  thoi  H      Example    /    _3t:   fon\e  Harps  have   a  Note 
lo wer  ,  ^  iz :  Bonbl e.G .  *   G. 

For  the  eafier  pLiyi.  ;.  on  thai   bi        rnent,  all  ed  firings,  and  the  Fs  blue. 

All  the  Notes  from  tin    1  ,to  r'jt  Cj  a  ri  _•   lj\n  Note  fiom  it,  in  the  .middle  of  the 

Inftrument   ate  played  with  the  .Left  hand  for  the  Bafsj  and  all    he  Notes  from  that  C    to  the  high ei' 
G.(the  15. h  note  fro  ii  it  above  )  are  played  with  the  right  hand  fcr  the  Treble. 

Seven  Pedals  are  nude  ufe  of  for  the  Sharps  and  Flats.     Four  of  them  are  ftopped  with  the    i.^ht 
foot  and  Three   with  the  left . 

The  firft  Pedal,  the  neaveft  to  the  right  foot,  changes   E  flat  into  E  natural*  for  which  reafon  it  - 
is  called    E  Pedal. 

The  fecond  changes  F  natural  into  F   fharp,  and  is  called    F  Pedal. 

The  third  changes   G  natural  into  G  fharp,  and  is  called    G  Pedal. 

The  fourth  changes    A  flat  into  A  natural,  and  is  called    A   Pedal. 

The  firft  Pedal,  nearef't  the  left  foot,  changes   B  flat  into  B  natural,  and  is  called  B  Pedal. 

The  fecond  changes  C  natural  into  C  fharp,  and  is  called   G  Pedal. 

The  third  changes  D  natural  into  b  fharp,  and  is  called    D  Pedal. 

Thus 

Lilt  Foot         \  4f     Right 


P 


C--A  /       y  See  Page  7 


For  the  different  Changes  of  Flal  .  into  Sharps,  and  Sharps  into  Flats,  See   alfo  the  Pages    7.8?  S 


The  eafieft  manner  of  Tuning  the  HARP   is  as  follows,  viz:    Tune   0  in  the  Treble,  Ex."" 


t 


to  a  Pitch-Pipe  of  C,  then  take  its  octave  below;     Ext.  ^      it    then  tune  the  5\  below,  which  is  J    in 

li  .i';;   Ki.^^jt:    then  tune  F,  its  octave  above,    Exanulp  o  (I  I  tune  B  flat, die  S\h  below  this  F, 

;    .  1:  W  fl      tune  the  V.h  below  this  B  flat,  which  is  E  flat  in  the  Bafsj  Ex:=  !  H   tune  its  pcfct>« 


CO 


3 


-til 


■  S^^ff        vou  will  find  the  following  Chord  in  tuiieF^r^g  or  thus    3£-3^  E  .   ..Touch 


above   which  is  E  flat  in  the  Treble,  Ex:pL£"^3£=    tune  its  6,     below,  which  is  A  flat  in  the  Bafs, 

Ex: 


£o-  ~  inilmB  _ 

the  octave  of  the  E  treble   and  its  octave  thu s ffirzjfcr-- ff-      bv  adding  H  Hat  you  will  find  the  next 

We-  ■  "= 

Chord  in  tune  & — E-l^iE     then  tune  the  G,   third  note  to  that  loweft  E  flat,  thus  BLz 


it  a  perfect  Major  third,  and  then  take  the  ehord,as  follows jj^jjjj^jF   then  tune  Fid',     o    jj:    a 
perfect  5.  to  C,  thus  JKr^ IE  then  tuneP,  the  6.  of  the  next  note  to  that  I    which  is  G.    tune  a  per- 


fect 5     to  G   as  follows 


75  Q. 


in  the  Treble  . 


Example 


you  will  find  the  firft  octave  in  the  Bafs  in  tune  from  E  to  E  flat 

io    fro     ♦ 


Then  tune  all  die  notes  in  octaves  from  them,  above  and  below}  the  Harp  will  be  perfectly  in  tune 


Example  for  the  tuning 


p 


33: 


F.CL      *£*_ 


B 


E 


33: 


{     !■:     I     E 


X 


^v 


E 


D 


S 


You  will  find  this  Octave  in  tune  3V^ro~_  °       — 


W-k 


Q_ 


^       JQ_ 


ko- 


I 


Then  tune  tlieir  octaves,  above  and  below,  thus 

D      E      F      G     ii^ 


P 


tuning  the  8lhs  above 


c    R  JLA  J> 


£~ 


JZi_ 


-o 


"TT 


I 


"■below     *E 


^=£ 


N        O        " 


0~^T 


OTT 


s^ 


jagg     a 
k  YV    x 


=0=CE 


O      ^ 


D 


o    o: 


roc 


E     F 


G 


B      C^g 


-G- 


A       B       C 


-Er 


2^ 
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tuning  the  8 
1        D       fi 


O      O 


-At 


^>~TT 


I 


-^-  XT"  ^   ^ 


d     e 


^"   XT 


B 


The  different  lengths  of  the  ^otes  are 


thus 


o 


J 


J* 


& 


Semibreve,    Minim,    Crotchet,   Quaver,    Semiquaver,  Demi-femiquaver, 


The  Refts  are  as  follow 


xv 


--net 


J= 


wmm 


1 


± 


* 


1 


Semibreve  Reft',Minim  Reft,CrotchetReft,  Quaver  Reft,  Semiquaver  Reft,   Demi-femiquaver  Reft. 


m 


2  Bars 


6 


8_ 

1EE 


I 


A  Stmibreve    is   for  a  whole  Bur   in  Mufic 

thus.  _^. 

1  Semibreve  7h: 


33C 


I 


2    Minims  ~Jp     Q        Q-ft 


Q        Olf  f°r  a  Semibreve. 


4  Crotchets 


H   Quavers  5&Z 


16  Semiquavers 


32   Demi. 
lemi 


:3Ffor  a  Semibreve,  and  2  for  a  Minim. 

jffor  aSemibreve,  4  for  a  Minim, and  2  for  a  Crotchet. 

i 
for  a  Semibreve,  S  for  a  Minim  ,4  for  a  Crotchet* 


i    |.j*-l     j.  \  y=N    fc  E  IE  and  2  for  a  Quaver. 


mi_         0 - ~      _  _  _  IT" _~T~  _    IF'  f'T  '••  •»  semibreve,  lfc>  for  a  Mil  ini, 


a'ul  2  for  a  S«  miquavei 


A  JJot.    to  a  Semibreve  is  equal  to  ii  Minion;  :ht  Do?:  tc  •<:.  Minim,  equal  to  a  Crotchet;  the  Dot 
to  a  Crotchet,  equal  to  a  Quaver;  a  Dot  to  a  Quavei  is  equal  to  y  Semiquaver!  and  the  Dot  to  a  Semi- 
quaver, equal  to  a  Dejiiifemiquaver, 


ILines  and  Spaces  -y 
J     in  the  Treble      3sE 


»4   4' 


K 
Lines 


>d  SpacesL-jP?rTr*-i^^ 
Treble       W    ^    cv^Ln  r& 


>d   4 


I ,  .  ,  _  Lines .     ^    4  '     '2^      Suuces.  j     'jr* 

BH  ||  / Lmes  'dnd  Spaces  ^-Yr-^J-^-oZr^-f4^  J'     i.-Q^ 

H&*TLl         V_    intheBafs  Q  -tyf^-nTt-;,    ''    'E      0=K 


G      B 
£,  A  Sharp,  raifes  the  note  ha.lf  a  note  higher    _    _    _     _    _    _    _    _      thus 

P,  A  Flat, lowers  the  note  half  a  note  lower    _'._   _______     thus  12.    •  ^j^tt1 

Example  jfff  jfjfrnd  ^Tjj| 


./j. 


lj,A  Natural, either  lowers   or  raifes  the  note  in 
order  to  leave  it  in  its  original  ftate  _    _    _ 


Time 

There  are, in  Mufic,  two  forts  of  Time,  viz,  ComraonTime  and  Triple  Time 

The  Common  Time  is  marked  at  the  beginning  of  any  Piece   of  Mufic   thus    C      (\>      4.  8  •  8  . 

3    3     3    f    9  2  $ 

The  Triple  Time     thus      2     4      8     4     8 .,  16 


Examples  of  Common  Time 


or  th ii' 


lid  Cape-lla 


5 


Examples  of  Triple  Time 


mm 


Three  Minims  in  a  Bar 


331 


W 


X5: 


.  rtim 


1  J»  *Jr^ 


33: 


:ac 


:=(==== 


3Xr_-§» 


I 


Three  Crotchets  in  a  Bar 


^^ggfe^^ff 


Three  Quavers*  in  a  Ba 


Mixed  Common  and  Triple  T  ime 

Six   Crotchets  in  a  Bar_  Six  Quavers  in  a  Bar 


^mii^i&^^^^m^i .;. hrff^riy '- 


Twelve  Quavers  in  a  Bar 


» 


s 


& 


?DL 


,rcrHcTT[rrp',rtg;rT^^^^^^^i 


5 


Nine  Crotchets  in  a  Bar 

T-f-F 


jCl_s_ 


t  q  1 


^3 


g^^llllll 


i 


Nine  Quavers  in  a  Bar 


Nine  Semiquavers    in  a  Ear 


teg 


:£ 


■^rJir^ri^jg^i&j^ 


A    BAR 


~|     '  is  to  divide  the  Air, or  Song;  or  any  Piece  of  Inftrumental  Mufic. 
A  Douhle  Bar  :..  jj  ^£.for  the  end  of  a  Tune  or  the  half  of  a  Tune, 
A  Double  Bar  dotted   :=4fc»^    is  to  repeat  each  Part. 
A   REPEAT    ^5.       or  w hat  the  Italians  Call  a  DA  CAPO. 

This    mark  is  for  a  Pauft  or  Stop  on  the  Note  that  it  is  upon. 


A  SLUR  01  BIN  DING  is  ma^  eufe  of  as  follows; 


The  Notes  thus  marked  MM  muftK-  made         ^  —f- 

lhort,or^is  the  Italian^  term  it,  STACCATO.      E*;iTnPle    -ffi- 


mfTm 


nrH~in  Italian,  XEGATO 


•       I  *  t  .  . 


TH|  ru[[g 


ir 


>  A   SHAKE   orTRILLO 


■A 


IH^P 


A  tin  ned  S!iake 


t-^cr 


Vi/       < 


fa 


A  TURN  over  the  Note 

f  Ji  u  sz3£tjil  *iJ_i±b r  thus  3 


'u# 


Under  the  Note 


vhen  musJ-£— -7_J-is  plaved 


*¥h 7J--H-    marked  ^B?"t—i 


thus 


The  APPOGI  ATURA  JfVomkthe  Italian)  is  a  fmaller  Note  than  the  Note  to  which  it  is  prefix*  d 


a.s   tint  \ 


-^ja^UA^ml^t^^     is  to  he    -jbtoa 


o 


I  Me  1  1  \Ll  ANi)  (ami  now   alnioft  all  mufioal  Nations)  make  ufe  of  the  following  Tun,-    t.  i 
Sli   a    aii-l  Quick  Time   in   Mutic. 


Glu\t 
\dagio 


Lu  rgo 

H 

>'av  Lai  ghetto 

o    | 

^5    [Andante 

■3   jAnduntino 

£  IModeiato 


Ellegtetto 
Uegro 
lUgrifsimo 

H    A*lt  g*o  Afsai 
s*-/Vivace 


6*   Nan  troppo  Prefto 

(Prefto 
Pitfto  Afsai 
Preftifsimo 


'Can  labile 
p<   jGon  Cufto 

o  j  i 

7     '\HVituoso 


e*  Isici  liana 


The  MpJor  and  Minor 

Two    MODES    are  m*de  ufe  o(  in   Mufic,  ike  MODE    MAJOR  and  the  MODE    MINOR 

The    MODE    MAJOR  is    determined  by  the  third  Note  of  the  Key  be;ng  Four  half  notes 
fiom  the  Key  Note      thus      q  \     2       3      -4- 


Q  1      ^       3       in 


and  all  the  Notes  in  the  Octave  being-  at  the  fame  diftance  going  down    or  defcending,  as  they   weic 
iu    going  up    or  alee  tiding.      „  ■         .        ,.  ,     „      {'    g     '•'     "i      S      S      ,     4     g      f     e     ^ 

MODE   MAJOR  5PE     1    j    j     cL_SLd     V^zl^    u     <?     l'<    fl    J==t=Jfcz 

The  Notes  marked  thus  +  are  half  a  note   near  each  other»  and  all  the  others   at  a  full  tone 
diftance  from  each  other. 

The    MODE   MINOR  is   determined  by  the  third  note  of  the  Key  being  onlv  three  half 
notes    or  degrees   fiom  the  Kev  note,   thus 


fiiNF^1 


the  note>  from  that  E  flat  in  the  Octave  afcending   do  not  fuffer  any  alteration  according  to  the 


old  Stile  of  Mufic,  and  are   thus 


Example  i.Pthe-^— ■ — ■ — |-  J    J      'jr    and  is  ,     — £ 

.ViODK  MlN'OR'^^-^jrj    gj    O    Q    g^=jfcmarked  thu,^ 


k 


^= 


th 


c    d       e     ■     * 
N.K.  the  moderns  make  the  Sixth  note  flat   and  the  feventh  fharp 

k 


-J?ij>i  .      I       I       I      !~inl~rJ"'  ST    Defcending,  they  are  .by   0     -■     1  ,     I 

"  S    ^^=^Cr^^^^Jlifae  Ancients  «  ^^Sg 


-v    U  ?d   J 


I    I    1 


i 


tho  the  Modems  fometimes  ufe  the  Octave  defcending  to  exprefs  fome  particular  Sentiment 

g 

.7 


«..  say  -o  kkl-j  jjh 


rtij-hlHalld  f^fc 
uMeClitf  Vg£E* 


Ldttfand       ^^=  j    I     I  J       j  A  g"q^^^E 


#M*ft3l|==  HI- 


'  <■  i  i  s 


- 1 , ,  ,>• 


.,-■!    i 


The  Pedals  on  the   right  fide  are  as  f'ollo^i 


/" 


The  Is.  Pedal   changes 


p 


E 


E- 


flat  into  E  natural.     (  '  ^  ■     I  l  JF^ 


te  tig 


£a 


^ 


late 


E 


^F^P 


o 
o 


c2 


The  2? Pedal  changes      r»     t 

F  natural  to  F  fharp  .  J    £=: 


te=* 


^^ 


jftjS 


P  r— IjM^f'l  1    J._jl-^^ 


^  #^ 


The  3^ 
G  natui 


*  Pedal  changes      ^.      I      T  I  f|  CJ    fa    |lL*J     ,  J    I  S    ^ 
oral  to  G  fharp.    —  frj    #d    »     =b=l  Iff  J  g1     *Q     I      J j 


^= 


I 


S     I    The  4^ Pedal  changes    j| 


A  flat  to  A  natural.       =- 


-th 


» 


?d  he 


A- 


^qM,?i„Uli^=B; 

X^     A  _""  A 


- 


A 


The  5-  P'-uai  changes     >-\. 
B  flat  to  B  natural.        I 


0^     B 


fegj^j 


kO-<£*- 


B 


B 


?W  J. 


I^r^e- 


1 Bi 


I 


<u    /    The  6  il  Pedal  changes     >-\* 
C  natural  to  C  lharp. 


IE 


gfawl 


-g    I    Tli e  7 f.h  Pedal  changes    ^-p- 


0*    \    D  natural  to  D  lharp. 


to.  to. 


D U 


4q  *Q  i  ~E 


■D-. 


1 


P. 


N. B..E  flat  on  the  Haip  is  D  fharp 

Example 


I'h        .  P«  dal  is  ufed  for  G  flat 


SE 


fejTfo. 


1  ^' Ti 


±- 


r"\t      F-* — 


E  .      D 


ii 


TT 


^ ^_llr= 


IE 


The  3?  Pedal  is  ufed  for  A  flat 


B: 


=±a 


t&b^ 


fro 
a       c;    a 


Itl 


The  4(i'  Pedal  |  when  the  String  of  A  tint  is  tuned  to  A  natural)  is  ufed  for  A  (harp  or  B  flat 

"135 


ixump 


it    .01.   1  ,  1 


a  ""a    a" 


^B         A     A     A     B      •J^j^$g^gYdrA     A      A     H  A      A      A        "   *^ 


til 


The  5.' Pedal  is  ufed  tor  C  flat. 


The  6*  Pedal  is  ufed  for  D  flat. 


The  7'.  Pedal  is  ufed  for  E  Hat. 


HP       K 


-  ^ 

1ml  1    Tii^ 


iPppiiiippi 


D 


±Xt 


E 


£ 


Si 


Red  and  Blue  Strings  are  uied,  in  Order  to  render  playing  on  that  Inftrument  eafier. 
the  Red  Strings  for  C  j^H    '.     rj     1  I  ftp     I    Q      '    II      the  Blue  stlings  for  F  ^'"    1    °\      '1ft    J      j    = 

-  ^  c    C  'J  -el-  j,  a  6     I  r    y  J-f+- 

c  ° 

s  mark  is  for  the  Thumb.  R  for  the  Right  Hand .  L  for  theTlt.   Si.ctE  means  to  go  on    in 

the  fame  manner  . 


Prelude - 


5"fSSr 


<3  *■ 


'  3  3"*~  \J^y 


2i+2ii2jJ;sii?ue 


Example  ljkffiftj, 


EXa  2AMJIG 


E  sample  3^rnjfJT3gg 


^sra_: 


+-I2<3  ll2,QSeSue 


Ground 


>L 


■■■1 cv 


mciijrjir/i|fjti|riyrrj|trii^f7Ttr7jrji^p 


Exa 

D 


WFm 


m 


i 


the  fame  Ground 


*; 


flrW^ 


a^r ^hhh=-JUilj.  j  r  i  r  j  j  ^a^ 


^^^^^^^^^ 


a 


* 


T\ 


i 


^ 


r  J  j  !  -  ^ 


^ll*-Jte&>$  f*  **    ^ 


^&^^--f— J    f    Ifr'Wi^ 


* 


!() 


..    flMg#gft6jfafjff: 


U 


G& 


H (- 


^ 


itliu  r  p.f 


^ 


t=^^=^ 


^> 


!|^P^ 


£ 


£= 


£ 


fcaJ 


^pjjs^^^g^^^^^^^pi!^! 


S5 


£ 


# 


1 


i 


31 


-j ► 


frrffrEfrStH 


Segue 


s 


Another.  GROUND,  in  B|?,by  making  Ab  with  the  4^  Pedal  with  the  right  Foot. 

y^  \  ''I  I         I  I  m.       ^      ~.  • 


j^S^i^    f  |  ^    f    |  f   f    I   frftfl^3 


£ 


^feg* 


E 


■*!-•- 


TT"^ 


3=q 


j:x  1J 


JEx  J6 


Exa  ^ 

14  A 


c  8     8   /8 


a  egue 


Segue 


y — T 


I 


i^^fT^^g 


S  .»      S      8 


^|-^Y^^B 


S  egue 


Segu 


mmmm^r^¥Esm=M==tr-r-r-= 


11 


,,,  \mm 


±=fc 


—  . — 


— 1- 


iyi^ 


=*=* 


*=r 


w 


s 


«#    ^    ^  V£_yg:>f 


fess 


p 


« ♦- 


I 


I  l 


= 


piQf^pilT|^ 


j_  :rf  ,-ffSfr  »fft  rf  »f 


ft  "frferr cfp!  rf  r "  «f *=£-,—?£- *&■  »f--  »f-r~~° — n- 


-• — • 


J  J  ij  I  I  iiM^mm^ 


22 


^^  9iiii"w  ll    III! 

a     If]  ta   J»- -  Ja_    *ir 
ill"  ,*J  1  j»;»  ^  l»tf  % 


S,    Arpetfio 


! F r-=^ 


i|  f  r  r  if  f  ik^|g^^ 


^        6 


(^wwim 


^^rtipfef^g 


!     ' 


S()  N  AT  A  I 


An  dan  to  poCo  L-oii  to 

3 


5&ESE 


§^£ 


J  J 


r 


ff^Ni 


■7'' j  r  j4rTyrp  1  z*^  r  f 


l<m^=*m 


^ 


mm 


*      r 


i  J  i 


ipm 


VIl.gr.tto  J|g|g  jj^'jj  J    j  f  ,  p 


^BffT^ 


'TOIne        , 


li  2 


1   .    -  -J.-^      .  . .  .  ... I Sl.f-l      -f- a t. . . J ,- 


the    'V  Pedal   mult  he  'to  "ii 


r~pi — p- 


flfr)  uGapo    Sino    al   Fine 
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